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LA BELLE PARIS 


PART ONE 
Scene from Monsieur Choufleurt Jacques Offenbach (1819-80) 
(Libretto by Saint-Rémy) 
Ernestine Choufleurt Virginia Hatfield (April 25) 
Saemi Chang (April 26) 
Chrysodule Babylas Eric Shaw 
Monsieur Choufleurt Jon-Paul Décosse 
Trio from Act II - Les Brigands Jacques Offenbach 
(Libretto by Henri Meilhac and 
Ludovic Halévy) 
Fragoletto Katherine Whyte 
Falscappa Steven Sherwood 
Pietro Matthew Leigh 
Duet from Orphée aux enfers Jacques Offenbach 
(Libretto by Hector Crémieux and 
Ludovic Halévy) 
Eurydice Tyrsa Gawrachynsky (April 25) 
Virginia Hatfield (April 26) 
Jupiter Calvin Powell (April 25) 


Julien Patenaude (April 26) 


_ Musical Director — Stephen Ralls 
Stage Director — Michael Patrick Albano 
Pianist — Susan Ball 


Excerpts from L’Etoile Emmanuel Chabrier (1841-94) 
(Libretto by Eugéne Leterrier and 
Albert Vanloo) 
La Princesse Laoula Eve-Rachel McLeod (April 25) 
Joni Henson (April 26) 
Aloés - Melinda Delorme (April 25) 
Allison Bent (April 26) 
Tapioca Eric Shaw 
Hérisson Peter McGillivray 
Lazuli Katherine Whyte (April 25) 
Héléne Couture (April 26) 
Le Roi Ouf Steven Sherwood 
Siroco i Giles Tomkins 


Quartet — Chanson des employés de commerce 
Laoula, Aloés, Tapioca, Hérisson 


Romance de l’étoile Lazuli 
Couplets du chatouillement Laoula, Aloés, Lazuli 
Quatuor des baisers Laoula, Aloés, Lazuli, Tapioca 
Trio de l’enlévement Le Roi Ouf, Lazuli, Laoula 
Duetto de la chartreuse verte Le Roi Ouf, Siroco 
Trio: Un amoureux, princesse doit se pleurer Laoula, Aloés, Lazuli 
Couplets final Lazuli, Laoula, Aloés 

Ensemble 


Musical Director — Stephen Ralls 
Stage Director — Penelope Cookson ~ 
Pianist — Andrea Grant 


INTERMISSION 


Sunday in ihe Park with George 


Dot 
George 
Yvonne 
Louise 
Celeste 1 
‘Celeste 2 
Frieda 
Old Lady 
Nurse 
Franz 
Jules 
Soldier 
Boatman 


Honore 
Gaston 
Gigi 
Mamita 


Can Can 


Pistache 
Aristide 
Artists 


Model 


PART TWO 


Stephen Sondheim (b. 1930) 
(Book by James Lapine) 


Allison Bent 
Matthew Leigh 
Melinda Delorme 
Katherine Whyte 
Virginia Hatfield 
Héléne Couture 
Tyrsa Gawrachynsky 
Joni Henson 
Megan Latham ~ 
Peter McGillivray 
Calvin Powell 
Giles Tomkins 
Jon-Paul Décosse 


Musical Director — Sandra Horst 
Stage Director - David Ambrose 
Pianist — Andrea Grant 


Alan Jay Lerner (1918-86) 
(Book by Frederick Loewe) 


Julien Patenaude 
Calvin Powell 
Héléne Couture 
Kathryn Knapp 


Cole Porter (1891-1964) 
(Book by Abe Burrows) 


Megan Latham 
Peter McGillivray 
Trevor Bowes 
Philip Carmichael 
David Dellaire 
Wayne Gwillim 
Leah Gordon 


Musical Director & Pianist — Sandra Horst 
Stage Director — David Ambrose 


This evening’s programme samples works of operetta and musical theatre spanning 
two centuries but all taking their inspiration and genesis from la belle Paris, France’s 
famed city of light. 


Napoleon II!’s illegitimate half brother the Count de Morny was an influential figure 
in the Parisian world of the Second Empire. He was a devoted admirer of the works 
of Offenbach, and in 1861 proposed an idea for an operetta to the composer. The 
writing of the libretto seemed to call for professional help and Offenbach’s regular 
collaborators, Ludovic Halévy and Hector Crémieux along with Morny’s secretary, 
joined forces with the count in the creation of a one act comedy (Monsieur 
Choufleuri). In the published score Morny became Saint-Rémy and the others 
remained anonymous. From the gods of mythology (Orphée aux enfers) to inept 
criminals (Les Brigands), Offenbach’s eye on the ridiculous spared no one; in 
Monsieur Choufleuri, he takes wicked aim at the Italian opera conventions of his day 
— and ours. 


The opéra-bouffe LEtoile was written in 1877 and thus comes from the same world as 
Offenbach’s operettas. But its richness of texture and startling originality make it a 
landmark in the French nineteenth century. From the music of Rossini, Bizet and 
even Wagner (who was Chabrier’s idol), the composer forged his own utterly person- 
al style, full of melodic charm, audacious harmonies and sparkling orchestration. 
Composers such as Debussy, Satie, Poulenc and Stravinsky all held in the highest 
esteem the work which Reynaldo Hahn referred to as "that legendary work, dear and 
sacred to all real musicians, that rare jewel of French operetta’. 


Sunday in the Park with George, by Stephen Sondheim and James Lapine, looks at the 

world of art and artists through the eyes of a French painter, Georges Seurat, and the 

fictionalized generations of his family through to the present day. Very little is known 

about the artist, although his painting "A Sunday Afternoon on the Island of La 

Grande Jatte" is hailed as the benchmark of pointiliist art, which uses small dots of 
varying colours to create larger images that are more vibrant and vivid than any sin- 

gle colour. The metaphor of needing a closer look to see the true colours is reflected - 
in the lives of the people of the painting, most obviously in the painter, Georges, and 

his girlfriend and muse, Dot. Their relationship is a blend of appreciation, intolerance, 

misunderstanding and passion. 


Though Alan Jay Lerner (1918 — 1986)-and Cole Porter (1891 — 1964) represent two 
distinctly different, earlier generations of musical comedy creators, they share a high- 
ly romanticized view of la belle Paris. In Gigi and Can-Can, the city of Paris itself 
almost becomes a character — a wily and sophisticated matchmaker, sensitive to the 
dilemmas of love and magical in her ability to solve them. ; 


Opera Division Advisory Committee 


Chairman 
Iain Scott 


Honorary Members 
Richard Bradshaw, Russell Braun, Norine Burgess, 
Stuart Hamilton, Michael Schade 


Members 
Michael Patrick Albano, Lorna Castafieda-Brain (Alumni), 
Stephen Clarke, Dean and Rosemary Dover, Michael J. Gough, 
Clive and Sue Mortimer, Stephen Ralls, June Shaw (COVC) 
Burton and Judith Tait 


Opera Division Staff 


Musical Director & Co-ordinator Stephen Ralls 
Resident Stage Director Michael Patrick Albano 
Head Coach & Conductor Sandra Horst 
Music Staff Susan Ball, Kate Carver, Andrea Grant, 
Carol Isaac, Bruce Ubukata, Elizabeth Upchurch 

Stage Director Maer Powell 
Choreographer/Movement Allison Grant 
French Diction Stuart Hamilton 
Italian Diction Clara Carletti 
German Diction Eraine Schwing-Braun 
Alexander Technique Kelly McEvenue 
Administrator Tina Orton 
Assistant (U of Toronto Work Study 

Programme) David Ambrose 
Scheduling (U of Waterloo Co-operative 

Education and Career Services) Alisha Ahad 
Production Staff 
Director of Operations Fred Perruzza 
Technical Production Assistants Bob Dunkin, Scott Martin 
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With Special Thanks to: 
The Canadian Opera Volunteer Committee 
Ruth Reynolds 
Carol Anderson, programme preparation 
and many individual donors 


wledges the dedication, commitment and 


The Faculty of Music gratefully ackno 
generosity of the following benefactors in establishing the Opera Production Fund. 


Grand Tier ($150,000 and greater) 
The Estate of John R. Stratton The Estate of Judith Marie Stephenson 


Gold Circle ($50,000 - $149,999) 
Roger D. Moore 


Silver Circle ($25,000 - $49,999) 
The Jackman Foundation on behalf of Edward J. R. Jackman 


Bronze Circle ($10,000 - $24,999) 
Canadian Opera Volunteer Committee The Estate of Glen M. Frankfurter 


Dress Circle ($5,000 - $9,999) 
Anonymous 
Christie J. Bentham 
David Boyd-Thomas 
Brigid Elson 
Michael J. Gough 
Richard and Donna Holbrook 
Patricia Kraemer 
McCarthy Tétrault Foundation 
Niels Petersen 
Ian and Kathleen Taylor 
Riki Turofsky 


Maestro's Circle ($1,000 - $4,999) 
Mark Abbott 
Anonymous (2) 

Hugh Anson-Cartwright 
Anne-Marie H. Applin 
Margo H. Bindhardt 
Walter M. and Lisa Balfour Bowen 
Yvonne and John Chiu 
Howard M. Clarke 
Gerard and Earlaine Collins Foundation 
John A. Cook 
Marilyn E. Cook 
Noel and Jill Cooter 
Douglas and Barbara Crowe 
Norman and Patricia Curtis 
Marion S. Davidson 
Mavis Davison 
Anne M. M. Delicaet 
Richard and Lois Dodds 
Dean and Rosemary Dover 
Suse Eggert 
Karl and Gertude Frey 
William R. Bowen and Sandra J. Gavinchuk 

Margaret and Donald Gray 


The Heinrichs Foundation 
Paul T. Hellyer 
Derek and Margaret Holman 
Stephen Ireland and Sally Holton 
J. Peter and Héléne Hunt 
Michael and Linda Hutcheon 
Edward J. R. Jackman 
Douglas Joyce 
Marcia and Paul Kavanagh 
William and Hiroko Keith 
Leslie and Jo Lander 
John B. Lawson 
Muriel Lessmann 
Rosabel Levitt 
Diane Loeb 
James and Constance MacDougall 
Sylvia A. Macenko 
Laurie and James MacKay 
Mary Willan Mason 
Suzanne Mess 
Johanna L. Metcalf 
Ruth Morawetz 
Clive and Sue Mortimer 
Peter Munsche 
Eve Nash 
Penelope Nettlefold 
Hilary V. Nicholls 
Tina and Tony Orton 
Susan E. Middleton and Christopher D. Palin 
Mary Ann E. Parker 
Peter M. Partridge 
M. J. Petersen Burfield 
Stephen Ralls 
Rupert Schieder 
lain and Barbara Scott 
Florence Sharpe Barwell 
Stephen and Jane Smith 
Patricia E. Stone 
Stephen Szendrei 
Burton and Judith Tait 
Edward and Diana Tremain 
Hugh and S. R. Harcourt Vernon 
Victoria Woods 


(as at April 21, 2003) 


The Opera Production Fund was established to ensure our students have the 
opportunity to stage two full opera productions each year. 
For information on donating, please call Rebecca Davies at (416) 946-3145. 


BMO Financial Group 


is proud to play a lead role in 
nurturing the musical talent of young Canadians 


through its support of 


The Opera Series 
and 


The Opera Outreach Programme 


at the Faculty of Music 


University of Toronto 


BMO QE Financial Group 


2003-2004 OPERA SEASON 


Cosi fan tutte 
by Wolfgang Amadeus Mozart 
November 12, 13, 14 & 15, 2003 


8 pm 
MacMillan Theatre 


The Threepenny Opera 
by Benjamin Britten 
March 5, 6, 12 & 13, 2004 


8 pm 
MacMillan Theatre 


Operetta and 
Musical Theatre 


April 23 & 24, 2004 
8 pm 
MacMillan Theatre 


The Faculty of Music website is located at: 
http://www.utoronto.ca/music 


‘The photographing or sound reproduction of any performance or the possession of any device for such 
photographing or sound recording inside the theatre, without written permission, is prohibited. 
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